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Painful Pleasures
Leading provider of quality jewelry, 

tattoo and piercing supplies.
Commitment to our clients. Passion for body art.

You'll find the best online selection of body jewelry
including belly rings, tongue rings, nipple rings, plugs
and earrings, dermals, eyebrow rings, and much more.

1-410-712-0145
www.painfulpleasures.com

See page 5, 13, 32
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W
elcome Pain readers to the month love…
with romance in the air, Pain Magazine
would like to remind all of our readers
the importance of protecting yourself and
your clients from sexual harassment. You

don’t have to be a movie mogul, member of congress, or
talk show host to be in dangerous territory when it comes to
allegations of sexual misconduct - as a tattoo artist or piercer,
by the very hands-on, close quarters, nature of your job,
you are in a position of power over your clients, and
are therefor at risk for being accused of crossing the line. Join
us for an engaging piece on a very “Touchy Subject” on
page 34.

       When was the last time you wandered over to the Pain
website page or social media outlets? We have made some
drastic changes that benefit both wholesalers and retailers.
Please take a look and let us know what you think.

       Lastly, we understand that standing out amongst the
crowd can be difficult…Pain Magazine wants to help! Please
call our office at 505-332-3003 to learn more about our
social media and website advertising packages.

Cheers!

Artist Profile: Wolf page 36





D
espite the advances in engineering, work practices,
personal protective equipment and on-going pathogen
research, the health risks posed by the handling of
blood and Other Potentially Infectious Materials (OPIM),
remain very high. Although exposure to blood by tattoo

artists and body piercers is relatively low, they are not exempt
from universal precautions to protect themselves. A single drop of
blood could contain enough disease-causing organisms to cause
significant illness. Most body art employees are required to take
a bloodborne pathogen class as a condition of employment. The
requirements of the OSHA Bloodborne Pathogens Standard
continue to be essential in maintaining safe work environments
for all employees engaged in handling blood and OPIM. 

      Employer implementation of the Occupational Safety and
Health Administration (OSHA) Bloodborne Pathogen Standard has
been continually guided by OSHA’s interpretation of the Standard,
OSHA’s citations for violations of the Standard and court rulings
specific to the Standard. The Standard has motivated manufacturers
to introduce new engineering controls (e.g, needleless systems)
and develop and produce a wide variety of products that offer
greater choice for worksite safety and personal protection.

      Even with large federal agencies involved in breakthroughs
in work place safety, new and emerging bloodborne pathogens
continue to be a major global concern in the past 20 years.
OSHA, the World Health Organization (WHO) the Food and
Drug Administration (FDA) and the Centers for Disease Control
(CDC) are constantly updating their bloodborne pathogen research
and information. Pathogens are getting smarter than ever in their
constant fight against the drugs used to kill them. 

continued on page 26

NEW AND EMERGING
PATHOGENS
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The once Mecca of the Canadian auto industry has slipped a bit since outsourcing became the norm. The GMC
factory is still here, but the workforce and output are a fraction of what they were in the glory days. Former
promotional slogans like, “The City that Motovates Canada” have understandably faded from banners and
brochures, replaced by the more ambiguous, “Prepare to be Amazed!” 

Initially, you think it’s an overstatement. Intrigued, perhaps; charmed, definitely. But Amazed? 

      The snow crunches under your tires as you pull into the strip mall on the corner of Dean and Wilson. There’s an army
of cigarette smokers flanking the door to a pub, many of them wearing factory jumpsuits under their parkas. They smile
and a few even say hello. You ask them where to find Motor City Tattoos and everyone immediately points to the other
end of the parking lot, the side empty of loiterers. 

continued on page 20 
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Ask 
Elayne
Angel
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Hi B.,

      It seems to me that you're offering sound
advice. Unfortunately, there's no guarantee
that it will be effective. Still, I would suggest
that your client use warm saline soaks
and/or compresses at least twice daily to
promote drainage. There are some other
natural remedies discussed below that may
be worth trying as well. 

     I’ve seen this same issue with the navel,
nipple, ear, and other locations on the body
when repiercing is done adjacent to an
abandoned hole. It seems that the closer a
new channel is to the old one, the greater
the risk of this complication. It can also
happen when there is a “correction” in
which the entry or exit of an established
piercing is moved to a new position.
Fortunately, closed piercings that are
reopened in their original locations do not
seem to suffer from this setback.

     The problem is apt to occur when the
initial channel remains either partially or
completely intact. I believe it is possible for
a similar complication to take place when
a sealed, old piercing is near a fresh one;
however, drainage will not happen sponta-
neously when no opening is present.

      The discharge in this situation is usually
the same clear or straw-colored fluid that
comes from healing piercings. Though it is
partially lymph, it also contains dead cells
and interstitial fluid, which is the liquid from
between cells. What piercers call “crusties”
is technically termed serous exudate.

      Sometimes the old channel secretes pus
due to inflammation or actual infection. 

      Sadly, the old hole may secrete off and
on and remain troubled as long as jewelry is
worn in the new piercing. The good news, if
it can be considered such, is that these areas
usually become inactive and stop secreting
if the new piercing is also abandoned. There
is a chance the piercing could settle and be
successful, but this can certainly be frustrating
and will require extra patience and care. 

One thing you can do in these cases it to alert
clients about this potential drawback as part
of informed consent prior to piercing. Explain
that sometimes an old channel will become
inflamed or develop an infection after a new
piercing is made right next to it. Due to contin-
uous secretion or irritation at the site of the
previous hole, sometimes jewelry cannot be
worn comfortably and safely in the area.
Then, if this complication does arise, the client
will not be caught unaware.

Natural Alternatives 
      There is an interesting natural remedy
used by nursing women with inflamed breasts
and nipples: the topical application of
cabbage leaves. These leaves are known to
help reduce inflammation and have a drying
effect. I have had several clients—including
a male—who used the following method for
some severely inflamed nipple piercings. I’ve
seen it diminish (and in some cases, elimi-
nate) the problem, and it may work for this
piercee, and on other irritated piercings.

      In a medical research study on women
with engorged breasts comparing gel packs
to cabbage leaves, the latter performed
better. In another analysis, the leaves were
also preferred to hot and cold packs.

      These are the instructions given to nursing
women with inflamed breasts and nipples:

      Red cabbage could be used, but green
is less likely to stain. Use up to four times in
a 24-hour period.

• Remove and discard the outer leaves.

• Separate individual leaves from a head
of cabbage and rinse in cold water to
be sure that they are clean and free from
dirt, pesticides, and residue

Repiercing Near an Old 
Channel & Natural Remedies
Hi Elayne!

I have been piercing for four years and came across something today I was wondering
if you could help me with. A girl came into the shop with her medusa pierced (about
2 months old), after having it previously pierced before, complaining that her old
piercing site, a little bit higher than the current piercing, would swell up with fluid (I
assume to be lymph?) and drain a significant amount when she put pressure on it.

She also added her nipples were repierced about 2 years ago, and occasionally
her old piercing sites would do the same thing. I’ve never encountered this before.
She wanted to only use natural products so I suggested sea salt soaks and hot
compresses. Is this good advice? Are there any other natural alternatives you would
suggest? Any input would be awesome :)

Thank you so very much,
B.
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• Pat the leaves dry with paper towels and
place in the refrigerator.

• Before applying, tap the leaves with a
wooden spoon or crush with a rolling pin
to soften them.

• Cover your breasts with the cabbage
leaves and recline, or women can wear a
bra to keep the leaves in place.

• Keep the cabbage leaves on for about 20
minutes. 

• Remove the leaves and rinse off any liquid
from them that has seeped onto your skin.

Below is information on some natural options
excerpted from the chapter on "Alternative
Aftercare" in my book, The Piercing Bible:

      Herbal remedies: Herbs have been used
in medicine for thousands of years. There is a
large body of well-tested and proven herbal
wisdom. When used properly, certain herbs
can be beneficial to healing. Herbs can be
applied on healing [or troubled] piercings in
several ways: you can soak your piercing with
an infusion (a tea that is steeped longer than

usual) or topically apply diluted essential oils
(concentrated liquid compounds from plants).
An infusion of herbs can be used on a
compress, or as a soaking liquid instead of a
saline solution, or in addition to it. 

• Lavender, chamomile, and comfrey are
good herbs for healing piercings. Select
one at a time unless you are a skilled
herbalist or receive advice from one. 

• Add one to two teaspoons of dried herbs
per cup of boiling water to make an infu-
sion. Let it steep for at least ten minutes
before you strain it. Some herbalists recom-
mend infusing for hours. Keep the mixture
covered in the refrigerator for two to three
days. Heat the tea (a microwave is fine),
and use it on your piercing as described
with salt soaks. Unlike saline, there is no
potentially harmful residue that must be
rinsed away, so you can soak with herbs
after your shower. 

• Tea tree and lavender in essential oil form
are popular for topical use on healing
piercings. Essential oils are much too harsh
for full-strength application on piercings;
they must be diluted first. Since they come

in varying concentrations, ask for guidance
from a knowledgeable supplier before
putting this type of product on a piercing.
Tea tree oil is also sometimes used for
trouble- shooting problem piercings. 

      By being aware that repiercing next to
an old, open channel could result in a rather
trying complication, you can educate your
clients about the potential risk. And having
additional remedies in your troubleshooting
toolkit will allow you to offer more alternatives
when clients do experience healing issues.  O

Elayne Angel; Mérida, 
Mexico in the Yucatán! 

Have questions about piercing?
Have Photos? 
Need info? 
E-mail her at: 

elayneangel@piercingbible.com,
www.piercingbible.com. 
Subject Pain Mag. or
editor@painmag.com
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Brian Stephens started tattooing in 2011, 
in El Paso, Texas under the mentorship of

Frodo Nunez, Mat Valles, and Erick
Melendez. Brian is an all around tattooer,
but prefers the styles of NeoTtaditional and
Black and Grey realism. Brian has become
an award winning artist and has traveled all
over the country tattooing. In 2015, Brian

competed on the TV show Ink Master:
Master vs. Apprentice. He continues to

travel to meet new people, learn about their
culture, and improve himself even further

both in tattooing and other mediums of art. 

lnstagram: Tat2bybry
Facebook: tat2bybryan
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      As you walk into the tattoo studio, the first thing that strikes
you is how bright and inviting the space feels. 4,000 square feet,
most of it one open room, divided between the waiting area and
the humming workspace by a desk manned by a smiling greeter.
Even your mom could feel comfortable here. The waiting area
feels like a high-end neighborhood coffee shop with more than
ample seating space for clients waiting to be interviewed. 

      Yes, at Motor City, the artists interview the clients. Lorena
Welsh, the more outgoing half of the husband/wife ownership
team explains. 

      “When our clients come in to book a tattoo, we try to educate
them,” She begins. “We're a custom shop. What that means is
that we are interviewing you . . . if our artists don’t have it in them
to create the idea you have, you don’t want them anyway.”

      Said the wrong way, her words could be taken as elitist,
though they are anything but. Like most of Oshawa’s inhabitants,
Lorena and her staff exude a surprising warmth. Pretension isn’t
their bag. Talent most definitely is. 

      Seven artists work the space, each offering their own unique
take on the trade, each incredibly adept and well-rounded, boasting
a body of work that begins to help you understand the town’s new
slogan. You also begin to understand their interview policy. It’s about
demand. As it is, they’re booked out six months in advance, even
after they turn down an average of three to five clients per day. 

continued on page 24
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      Really, it’s eight artists, though.
Lorena may not see herself fitting that
description, but she has a set of needles
of her own with a full list of clients. “I do
permanent cosmetic makeup,” she
acknowledges. She wasn’t going to
mention it, but once you pull it out of
her, she opens up, mostly critiquing the
trade as it exists currently. 

      “There was something missing in
the permanent makeup world,” she
confides. “They taught you the tech-
nique, but they didn't teach you the tools
or the machine. In the tattoo world, it
was ‘learn the machines, learn your
needles. Then whatever your hand
decides it wants to do, it's gonna do
it.’”

      She took the courses, but her real
education was from her staff, especially
her husband, Dan. “I was always asking
my husband questions. I'd be like, 'Why
this?' and 'Why that?' and he would be
like, 'Well why aren't you doing that
already?' And I was like, 'I don't know.
That's not how I was taught.'” She has
since adjusted her approach, and in
doing so, become something of a
pioneer in her work, so much so that
she’s planning an education tour “across
Canada” later this year. 

      On your way out, you notice a few
original canvases on the floor and imme-
diately imagine hanging them on your
wall at home. “We have a lot more of
them and we’ll be hanging them all
soon,” Lorena tells you. “We just moved
here this past May after spending 10
years in a 1500 square foot space
across town. We haven’t had time to
even finish decorating yet. We’ve been
too busy.” And that’s without any adver-
tising. “We don’t need it. We’re turning
people down as it is.” 

      You remember something Lorena
had mentioned earlier and marvel.
When they first opened, Dan didn’t even
know how to tattoo. He needed a career
after the military, so they opened Motor
City and he apprenticed at his own
studio. Then you remember the city
slogan again, and realize they were
right. Touche, Oshawa. Touche. O





      Some scientists believe the pathogens are winning. When it
comes to matching wits against the tiny organisms that cause a
variety of disease from strep throat to whooping cough to tubercu-
losis and cholera, it’s easy to assume humans have the upper hand
and clear advantage. Large brains, clever scientists, state of the
art laboratories and powerful computers should easily outpace
one-celled organisms. But a disturbing and unsettling number of
bacteria are growing resistant to the health industry’s mainstay
drugs. Misuse of anti-biotics is part of the problem, experts say.

      The discovery of penicillin triggered the anti-biotic era. Before
its introduction in 1928, there were no effective treatments for
infections such as pneumonia, gonorrhea, rheumatic fever, strep
throat and tuberculosis. Turn of the century hospitals were packed
with patients with blood poisoning contracted from simple scratches
and cuts and doctors were helpless and could do nothing for
them but wait and hope. Anti-biotics are compounds produced by
bacteria and fungi which are capable of killing or inhibiting 
microbial species. This phenomenon has long been known and
may explain why the ancient Egyptians had the practice of
applying a soft, moist mass of moldy bread to infected wounds.

      In 1928, penicillin, the first true anti-biotic was discovered by
Alexander Fleming, Professor of Bacteriology at St. Mary’s Hospital
in London. Fleming began sorting through petri dishes containing
colonies of staphylococcus, bacteria that cause boils, sore throats
and abscesses. He noticed something unusual on one dish. It was
dotted with colonies except one area where a blob of mold was
growing. The zone immediately around the mold later identified
as a rare strain of penicillin notatum, was clear. The mold had
secreted something that inhibited bacterial growth. Fleming found
that his mold “juice” was capable of killing a wide variety of
harmful bacteria such as streptococcus, meningococcus and 
the diphtheria bacillus. Fleming wrote, “When I woke up just 
after dawn on September 28, 1928, I certainly didn’t plan to
revolutionize all medicine by discovering the world’s first 
anti-biotic, or bacteria killer. But I guess that was exactly what I did.”

      Fleming had neither the laboratory resources at St. Mary’s
nor the chemistry background to take the next giant steps of
isolating the active ingredient of the penicillium mold juice.
Processing and purifying the mold juice proved to be very difficult.
Fleming and his microbiologists tried everything in their power to
purify the mold juice but failed consistently. In 1938, the task of
purification was taken on by Dr. Howard Florey, a professor of
pathology who was the director of the Sir William Dunn School
of Pathology at Oxford University. He was a master at extracting
research grants from tight-fisted bureaucrats and an absolute
wizard at administering a large laboratory filled with talented
scientists. In 1942, large pharmaceutical companies began to
show interest in assisting Dr. Florey in his endeavors. 

      To illustrate the complexity and difficulty of purifying the mold
juice, one scientist at one of the largest pharmaceutical companies
at the time said, “The mold is temperamental as an opera singer,
the yields are low, the isolation is difficult, the extraction is murder,
the purification invites disaster and the quality control is unsatis-
factory.” Even during the difficult, initial stages of the purification
process of mass producing penicillin, the drug was ready to be
used in 1944. O

      Next month we will continue to discuss the mass production
of penicillin, it’s life saving properties and the eventual over-use
of the drug causing massive bacterial resistance.   
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What our customers
receive is an assortment
of neat ly packaged
products or the weekly

newsletter about an upcoming sale. It
all comes from an unassuming commer-
cial park unit in Hanover, Maryland.
Inside that building is a collection of
small but hard-working teams, shelves
upon shelves of quality products, and,
perhaps most importantly, a big,
beating heart.

       The PainfulPleasures collective
organization is comprised of several
teams. The primary expediters and
most essential players when it comes
to the overall functioning of our
company is our Warehouse Team, who
fulfill and ship all orders with care. We
also have on-site jewelers that manu-
facture all our custom jewelry available
on the site. Our Customer Service team
addresses and resolves any issues or
concerns, ensuring satisfaction and
reminding our shoppers that they are
valued. Then there’s our Creative
department, comprised of Content,
Graphics, and Photography, all respon-
sible for creative content like product
design and copy, company illustra-
tions, promo marketing materials, and
blogs. Needless to say, we’ve always
got plenty on our plates, especially
with the launch of our new website
slated for early 2018 — an exciting
enterprise (and makeover) that’s sure
to make shopping with us more conve-
nient than it’s ever been.

       So, what makes our day-to-
day functions so different from
the regular humdrum rituals of
other distributors?
       The tattoo and piercing industry
seems to evolve almost by the day,
which ensures there are always new
products — and, consequently, always
something to look forward to and tackle
as a creative project. This general
growth in product intake over the years
has led to big changes for our facilities.
Just this past year, we invested in the
expansion of our warehouse, which has
doubled the amount of space we have
for our ever-growing stock. This expan-
sion also resulted in office upgrades for
the Creative and Customer Service
teams (we have windows now!), and a
deluxe break room that accommodates

our whole team for company lunches,
friendly ping pong matches, and the
occasional Connect 4 competition. The
expansion process is still under devel-
opment as our warehouse team takes
on the noble task of cleaning, moving,
and organizing countless products.

       But it’s more than just the excitingly
chaotic nature of the industry that fuels
our zeal. We are also motivated by a
big-hearted passion for creative expres-
sion and building relationships. We’ve
welcomed notable industry guests to our
facilities, including Alla Prima founder
John Montgomery, InkJecta’s Chris
Cashmore and Scott McBain, and
former Ink Master contestant Jesse Smith
(who was gracious enough to paint us
a bad-ass mural in our break room).
We’ve also been working hard on regu-
larly publishing insightful and fun
content, including local shop features
and exclusive interviews with industry
professionals. Forming friendships with
working artists and manufacturers
allows us to learn and grow, while also
helping the tattooed community as a
whole to learn and grow along with us.

       Our doors are open to all who
want to share in our creative commu-
nity. Every season, we host an art
exhibit in our creative space, fondly
named “The MilkCrate.” Inspired by
the versatility of a milkcrate container,
we “contain” and exhibit the work of
local artists, some of whom have
become regular contributors. Tattoo
artists from local studios, such as
Tattooed Heart and Black Lotus, are
regular guests, as well as many
members from our tight-knit team and
surrounding community. We drink
wine, eat cheese, laugh, and talk about
art and this industry that we love.

       Our team here is small, but it’s
diverse, open, and, like the best artists,
always prepared to learn, adapt, and
grow. We’ve got people who have
been here for years mixed with those
who are new as fresh ink, happy to
work for a company whose heart only
grows larger as the years pass and
more changes are implemented. 
That’s what keeps us working hard;
that’s what helps us keep up with the
industry; and that’s what makes
PainfulPleasures so special.  O
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Y
ou don’t have to be a movie mogul,
member of congress, or talk show
host to be in dangerous territory
when it comes to allegations of
sexual misconduct - as a tattoo artist

or piercer, by the very hands-on, close quar-
ters, nature of your job, you are in a position
of power over your clients, and are therefor
at risk for being accused of crossing the line.

       It’s fair to assume that most people don’t
wake up in the morning thinking, "Let's see
how I can harass someone today!" Yet people
DO engage in behavior, even inadvertently,
that others see as personally offensive. Simply
saying, "I didn't mean it" will not insulate
you from liability. Over the last 25 years, the
EEOC (Equal Employment Opportunity
Commission), and both federal and state
courts have ruled that behavior that is inap-
propriate or harassing violates the law, even
when the intent was purely platonic.

       The most fundamental thing you need
to know is that sexual harassment is a viola-
tion of laws—including Title VII of the Civil
Rights Act of 1964—that ban sex discrimi-
nation in the workplace. 

       Harassment is defined as unwelcome
verbal, written, or physical conduct that
creates a hostile or intimidating work envi-
ronment. With regard to sexual harassment,
there are two types. The first is called “quid
pro quo” (a Latin phrase meaning “some-
thing for something”). This occurs when an
employee is forced to comply with a supe-
rior’s sexual demands in order to secure
some economic benefit, such as a promotion,
pay increase, or continued employment.

       The more common type of harassment
is defined as a hostile work environment.
This is when unwelcome or pervasive

conduct has the effect of unreasonably inter-
fering with an individual’s work performance
or creates an offensive work environment.
The most flagrant examples include behav-
iors such as harmful or offensive contact,
threats, or physical exposure. This type of
behavior may also be in violation of criminal
law and should be taken very seriously and
handled immediately.

Sexual harassment isn't limited to physicality.
It can also involve verbal and nonverbal
actions, such as making sexual comments
or telling sexual jokes or stories.

       As stated earlier, whether the harasser
actually intended to create a hostile environ-
ment isn't relevant. What matters is that the
victim perceived it as such, and that a reason-
able person would, too. As they’ll tell you in
court, impact is more important than intent.

       Creating a safe working environment
for your fellow artists and staff is important.
Tattoo artists and piercers, like healthcare
providers, masseurs, and even accountants,
have a high responsibility towards protecting
their clients from harm. For them, misconduct
can occur when the fiduciary aspect of the
service provider/client relationship is
compromised – fiduciary is a fancy legal
term that is applied to a professional in
whom a client places his or her trust.

       As outlined in the book, “Sexual Abuse
By Professionals: A Legal Guide,” because
such professionals are in positions of power
relative to their clients, the law holds them
to a higher standard of behavior. As such,
they are accountable for placing the interests
of their clients above and before their own. 

       Though you may not be able to elimi-
nate all of the risks associated with the

artist/client dynamic, you can take steps to
manage liabilities and practice in a profes-
sional manner. Here are some tips:

       Going behind closed doors gives a
client privacy, but it could also put you at
risk for he-said/she-said should any ques-
tionable actions occur. Particularly when
dealing with a client of the opposite sex,
having a “chaperone” in the room – or
keeping workspaces in view (but still hidden
from public eyes) can protect you both. And
NEVER be alone with a client in the studio
during or after hours.

       Understand diversity within cultures
and how this affects sexual boundaries.
Different cultures have unique expectations
regarding personal space and the parts of
their bodies they consider private. Be aware
of  and accommodating to the needs of
ethnic or cultural groups, especially those
prevalent in your community.

       Always get consent for photography.
And with minors, require that a parent be
immediately present and not waiting in the
lobby even after signing the consent form.

       Acceptable Communication— Not only
does this mean avoiding distasteful jokes and
language, you also should practice clients
at ease without appearing inappropriate.
Don’t escalate the situation by crossing the
border between friendly and flirting. Be
professional at all times.  You should also
communicate honestly with your client if you
feel uncomfortable with THEIR behavior. 

       Use the Grandma Rule – If you would
feel uncomfortable telling a joke or acting a
certain way in front of your grandma, recog-
nize and stop those inappropriate behaviors
in their tracks.  O
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“I
actually blew out my wrist, like a year and a half ago. I had to get two
shots in my tendon, because it had gotten to the point where I couldn't
release my hand. It would just stay closed in a fist . . . so I was drawing
with an ice pack taped to my wrist because I had an appointment the next
day.”

       There are two obvious points to take away from these words. First, Wolf is not
one to cave under pain or pressure. Whatever the hardships or afflictions that may
cross his path, they’re nothing he can’t handle. He’s been through worse. Second,
Wolf is now a rotary guy. 

       He continues his story. “My buddy was like, 'Dude, you need to go see someone.'
I was like, 'Fuck that, dude. I'll be fine. I've got Pabst and Jameson at the house. I'll be
good to go.' And he told me, 'Bro, you can't drink this away.' And I was like, 'Yeah,
you can. I drank my ex away. Same thing.'”

       The moment is a solid snapshot of the lovable quirks that make Wolf who he is.
Not so much the boozing, but the raw honesty, and that penchant for finding humor
in the darker moments of life. Though only 30, he’s seen his fair share of them,
something which he’s more than willing to discuss. Yet, somehow, the laughs are
never scarce.

       Before the gun, there was the weapon. More than one, actually. He was only 19
when that chapter of his life began. By Uncle Sam’s standards, too young to drink a
beer. But by the same measure, not too young to fight insurgents in the desert. Iraq.
Afghanistan. For most of us, they’re blips on the nightly news. Campaign fodder for
preening politicians. For Wolf, they were—and are—a cross to bear. 

       “It fucked me up, man,” he vents. “It really did . . . here I was in a third world
country watching people I knew and loved die . . . 19 years old and I knew how to
operate heavy machine guns. I knew how to make small hydrogen bombs, how to
clear rooms, fight with knives, disable enemies, hand-to-hand combat, close quarters
combat, all this crazy shit that you see in the movies . . . It was wild.”

       But it was also a learning experience, a crash course in adulthood. “It made me
a man . . . it taught me to depend on myself and nobody else, to value myself. It taught
me to never have excuses, to never complain or bitch and say, 'I can't do this,’ or ‘I
can't do that.' The fuck you can't . . . You survived a war, dude. You can do anything.”

       Surviving a tattoo apprenticeship obviously doesn’t compare, but it was a 
challenge nonetheless, one that he may not have endured were it not for the preceding
experience. At the very least, it trumped boot camp, a realization that seems to come
to him as the question is posed. 

       “I’d say being an apprentice was actually harder,” he replies after some hesitation.
“You have to control yourself. . . pick your battles. You can't punch the guy in the face
that’s hazing you. It would tarnish your name . . . I was in the infantry. We just went
outside and beat the shit out of each other and then we shook hands. In the tattoo
world, you really can't do that.”

       He swallowed his pride and kept his cool, and in the end, it paid off. He learned
patience and humility, and received irreplaceable training and insight in the art of
tattooing. Thanks to his dedication and the mentorship he received, he’s carved out
an impressive portfolio that demonstrates a proficiency in a variety of styles, including
traditional, neo-traditional, Japanese and black & grey.

       It’s now been six years since his tattoo journey began. In that short time, he’s
already made quite the name for himself in the Dallas tattoo scene and beyond. This
past summer, he managed to lock down a few awards at conventions around the
U.S., and in the autumn of this past year, he became an owning partner of Stainless
Studios, the shop out of which he’s been working for the last four years. His response
to the growing success is a humble sense of gratitude, one that extends to everyone
who has helped him along the way: his mother, Carlos, his colleague and mentor, 
his clients, his family, his sponsor, Helios Cartridge Needles, and of course, “all of my
ex-girlfriends for breaking my heart. It inspired me to draw awesome things.” O



To enter your business card in our monthly Best Business Card Contest, simply mail your card to PAIN Magazine, 9901 Acoma Rd. SE, Albuquerque, NM
87123. Cards are selected based on what we think is cool, creative, or otherwise worthy of attention. All cards will be entered into a contest for “Card of
the Year” in 2018.  The owner of the card selected by our distinguished panel of judges will win $100. WINNER MUST CALL IN TO CLAIM PRIZE.
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Eddie Gossling isn’t a household name, but
there’s a decent chance you’ve experienced
his work. The 40-year-old comedian most
recently wrote for, produced and occasionally
acted on Tosh.0, but as the myriad characters

and sound effects on Fresh Brewed Eddie suggest,
he’s a talented voice actor as well. Those skills were
last put to use in 2006 Disney feature The Wild,
which found Gossling voicing a vulture named Scraw
alongside Eddie Izzard, Janeane Garofalo and
William Shatner. Elsewhere he’s been featured on
Kimmel and various Comedy Central, Bravo and
Game Show Network programs. Like many come-
dians who stick to their craft, he pops up here and
there on the regular.

       Fresh Brewed Eddie‘s tracklist is a little terrifying
on first glance, in that it reads as if it would more
accurately be titled Hackneyed Joke Premises You’ve
Long Tired of, Piled Onto Each Other to Maddening
Effect.”Depression,” “The N Word,” “Catholic
Church,” “Drugs” and “Hip Hop” hint at a predictable
listen, but Gossling’s material is mostly refreshing,
particularly as it unravels. “Depression,” for instance,
is about mocking a clinically-depressed friend and
eventually involves a clown. “The N Word,” mean-
while, is about singing along to rap music and tossing
glitter in a pal’s face. “Catholic Church” details
premarital counseling, church attendance, blessing

priests, not following the rules and hollering
“Bread of Heaven!” while receiving commu-
nion. “Drugs” starts out as a bit about how
marijuana is fun, but eventually morphs into
how Gossling can’t do heroin because he’s
too impatient. In a way, the titles serve as
subtle jokes themselves, almost giving a side-
glanced “Gotcha!” upon the realization that
they were just fucking with you.

       On “Hip Hop,” Gossling believes 50
Cent shouldn’t write love songs—going so
far as to offer a rewritten line for him—and
how Nelly is a hypnotist because he “has a
song where he just talks about how hot it is
and how this girl should take her clothes off,
and then she’s like, ‘Man, it is hot. I am going
to take my clothes off.’” If these references
sound dated, it’s because they were recorded
in 2006. After Fresh Brewed Eddie quickly
went out of print, Stand Up! Records started
the reissue process a few years ago but was
plagued with art delays. The physical copy
now comes lovingly repackaged with a nice
cover illustration and a DVD, Big in Texas,
featuring a very loose 2005 set recorded in
Austin. The upside of all this is that a comedy
release is getting the packaging care it
deserves and fans have an easy way to
acquire it, the downside that a set of new
material would be easier to relate to and
most likely better content since Gossling has
been living and writing and performing for
the past six years.

       Some of Fresh Brewed Eddie‘s bits at
first fall flat. “I Don’t Read,” clunkily morphs
into a joke about how he in fact actually does
read quite a bit, while “Smoothies,” an only-
sort-of-funny riff on the titular refreshment, turns
into a bit about adults wearing onesies. But
the interesting part is how these jokes rebound
and evolve as they unspool. “I Don’t Read”
makes a few sudden turns, eventually ending
with Gossling eating candles and picture
frames in order to improve the flavor of his
semen. “Smoothies,” on the other hand,
involves his singing to his wife in a baby voice.
The latter doesn’t go over well with the crowd,
but the bizarre conclusion is delightful, if only
in terms of unpredictability. Elsewhere a slow
bit about aliens begins with how Gossling
would be a terrible abduction subject, then
sort of falls apart, bouncing back with anal
probing and how funny it would be to deri-
sively call an alien “Boba Fett.” The funny part
being, of course, that the alien would have no
idea what that means, but the fellow human
captives would get a chuckle out of a bad
situation. It’s an inspired thought, and similarly
insightful gags pop up throughout the record.
It’s just a shame how much work it sometimes
takes to reach them.  O














