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Papillon 
Tattoo Supplies

Here at Papillon we provide equipment to people from
the pros down to the beginner. Also our machines are a
100% American made along with our inks they have
been the standard for tattooing for over 20 years. 

We Stand For Quality!!!!!!!!  

888-223-8288
papillonsupply.com
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Attention show owners and artists! This one’s for you…

       Pain Magazine wants to highlight the best of the best! If you think
you qualify be sure to take advantage of Pain’s new social & digital
media marketing packages! Get your name out to more than 40,000
viewers each month for only $50!

The package includes:
• 5 Instagram & Facebook posts each month
• A Hot/Live Link to your shop (hosted on www.PainMag.com that
directs visitors to your preferred site)

• 10 images & online bio (hosted at painmag.com/artist-profiles/)

       For less than a few drinks at your local bar, you will own a piece
of coveted real estate on our site!

Call Jenn today for additional details at 505-332-3003.

       And for all of our loyal manufacturers and distributors…Pain Mall
is coming your way! If you don’t have the details, call our office today!
It goes LIVE this month!

See you all next month. Cheers.

Ross McWilliams of Aces-N-Eights Tattoo Page 14
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T
he 2017 Body Piercing Archive exhibit at the Association
of Professional Piercers annual Conference & Exposition
in Las Vegas will feature the life’s work of the photographer
and videographer Charles Gatewood.With over 250,000
images spanning more than 50 years, almost all of you

are aware of his prolific work, whether you realize it or not.

       Like most people, I was aware of his work long before I met
him. It was in a bookstore in Long Beach, California in 1989, I
first saw his photographs of Fakir Musafar’s O-kee-pa suspension
and Jim Ward’s Sundance pull in Modern Primitives. Most are
unaware that the book’s direction was largely influenced by
Charles Gatewood’s contacts provided to V. Vale and Andrea
Juno of ReSearch. Although I never personally identified as a
“modern primitive,” the book formalized my desire for complete
tattoo body coverage with coherent and graphic themes. This
book’s influence cannot be overstated; it took fringe individuals
and small communities and cohered them into a global movement
with a far-reaching cultural impact.

       Despite the inseparable association with Modern Primitives,
these powerful ritual images of Fakir and Jim Ward were not
created for the book. These were documentation from an earlier
important film collaboration. The film Dances Sacred and Profane
(a.k.a. Bizarre Rituals) was released in 1985. Originally, the
documentary was to be focused on Charles Gatewood. However,
in the process of making Dances Sacred and Profane, the film
became much more a documentation of and promotion for Fakir
Musafar. The 2003 film Forbidden Photographs is much more
representative of Gatewood’s work and story.

       Arguably, the photograph Charles took of Bob Dylan on
tour in Sweden in 1966 was his most important. This photo
showed Charles he could make money off of his photography. In
fact, he continued to make many thousands of dollars in licensing
from that single Dylan image over the next fifty years! The photo
also opened doors. From this single image, Charles eventually
became a staff photographer for Rolling Stone Magazine and
made many contributions from 1972 through 1975. He
photographed numerous celebrities including: Bob Dylan, David
Bowie, Sly and the Family Stone, Carlos Santana, Alice Cooper,
Liza Minnelli, Slade, Joan Baez, Stiv Bators and the Dead Boys,
Al Green, Ella Fitzgerald, The Hermits, Helen Wheels, Quentin
Crisp, Abbie Hoffman, Allen Ginsberg, William Burroughs, Jimmy
Page, Robert Palmer, Brian Gysin, Nelson Rockefeller, etc. and
he even landed a cover with Rod Stewart. Many of his photos
reached iconic status, however, they usually did so without his
name being associated with the image.

continued on page 28





July 4th, 2000 was more than
an average Independence
Day for Chad Willingham.
That was the day that, after

working at tat too shops in
California, he, and wife Rebecca,
opened their own studio --- Aces-
N-Eights Tattoo, in Lakewood,
Washington, south of Seattle.

      “I went through the struggles
my first few years working at other
shops; it takes a long time to get
decent at tattooing and build a
clientele,” Chad says. “It doesn't
happen overnight, and you put
everything into it and hope it even-
tually comes around.”

      Chad was joined by his
friend Ross McWilliams, and for
the first few years, it was just the
two of them working 10-12 hours
a day, seven days a week, while
they put together a family of artists
who formed just the right mix. 

      “You see a lot of tattoo artists
who are rock stars and like to
party, and we didn't do that,”
Chad says. “We were focused on
having a tattoo shop that was all
about artists that had been in the
industry for a while, had families,
and were focused on their work.”

      “If you have one person
that's better than everyone else,
and has a rockstar mentality, it
doesn't work,” Chad adds.  

      At Aces-N-Eights now are
also Ali Petterson, Grover Collins,
TIno “Fineline” Gomez, Jeronimo
Rivera, and Todd Kowal. They’re
a wel l - rounded group with
specialties ranging from new
school color, black and grey, 
and portraiture to American 
traditional. 

continued on page 20
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Ask 
Elayne
Angel

Dear I.,

      Normal human skin contains resident
and transient flora—microorganisms that can
cause infection, so it is vital that these be
removed or inactivated prior to piercing.
Successful skin prep will quickly destroy or
reduce these to sub-pathogenic (non-disease-
causing) levels. I remain a fan of iodine-
based solutions such as Betadine® to
prepare the area before piercing. They are
easy to use, safe, and effective for our
purposes. However, other FDA-approved
surgical skin preparations could suffice when
used according to manufacturers’ instruc-
tions, providing they do not cause irritation
or tissue damage. 

      Isopropyl alcohol is customarily used
before injections, and in phlebotomy prior
to venipuncture (drawing blood). But in the
United States, alcohol-only prep is not a stan-
dard practice for body piercing. In the profes-
sional piercing world, we have a common
and accepted two-step skin-prep process.
First is swabbing with individually packaged,
sterile 70% isopropyl alcohol pads to remove
any make-up, skin oils, dirt, and debris.
Following that is the actual cleansing with a
surgical scrub product. The initial step is
omitted when piercing mucous membranes
(mucosa), including the interior of the nose
and mouth, vulva, and penile glans. Alcohol
is very harsh and unpleasant in these regions,
and it can be harmful to the delicate tissues.

      
      Note that skin preps with chlorhexidine
gluconate (CHG)—another prevalent chem-
ical used in the medical field—contain
alcohol, and are generally not suited for use
on the sensitive mucosa. CHG should also
be avoided on ears due to risk of deafness
if it enters the inner ear canal, and it can
cause corneal damage should it get into the
eye. Thus, though effective, formulations with
this active ingredient have not gained popu-
larity in the body piercing arena.

      According to the Associat ion of
Professional Piercers (APP), chemical agents
selected for skin preparation should have
the following properties: 

• Broad-spectrum antimicrobial action
• Rapid activation and prolonged 
effectiveness �

• Minimal irritation/sensitization 
potential

• Quick and convenient application �

      Povidone-iodine (PVP-I, also called an
iodophor) embodies these properties quite
well, and is suitable for use on mucosa.
Povidone is a synthetic polymer that helps to
stabilize, suspend, and disperse iodine.
Products are available with concentrations
between 5 and 10% iodine, and their use
for skin prep in the medical field is tremen-
dously widespread. 

      Occasionally there are reports of skin
irritation reactions, though sensitivity is
usually to ingredients other than iodine. True
iodine allergies are a myth , and contrary
to popular lore, an allergy to seafood or
shellfish does not increase the likelihood of
a reaction to iodine . Still, I always ask if
clients have any history of sensitivity to
iodine, and use an alternate scrub on the
rare occasions in which they respond affir-
matively. In my entire career, I have never
witnessed a single negative reaction to PVP-
I, and I’ve used a LOT of it over the decades.

      Prep solutions sold in bulk packaging
have potential for contamination with
pathogens once opened . Some have been
marketed to the piercing industry, but sterile,
single-use individual containers are the way
to go, as per the FDA, AORN, and other
medical organizations. For further reading
on evaluating targeted products, I highly
recommend Jef Saunders’ fabulous blog
post: Why the Next Skin Prep Fad Will Hurt
Body Piercing . 

      Povidone-iodine is sold in individually
packaged pads or swabsticks (and in
double- or triple-swab packets). The pads
tend to be comparatively dry, so I prefer the
swabsticks, and their handles make them
more hygienic than a hand-held wipe.

Povidone-Iodine 
Skin Prep for Piercing
I did not get very good training in my apprenticeship and I am embar-

rassed to even ask this question, but I don’t know who else to turn to. What
do you recommend for cleaning the area before piercing?

      I have been using alcohol but heard that it may not be the best thing.
Plus I know it is pretty uncomfortable on nose piercings. I have seen that
some piercers use Iodine but I am kinda intimidated since I don’t know
anything about it. I would really appreciate having your advice.

      Thank you for writing articles in Pain Magazine, because I always
learn something new.
I.
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      A prep’s effectiveness is impacted by
the technique in which it is applied, in addition
to its ingredients. Always follow manufacturers’
guidelines for usage. Iodophors typically
require a minimum thirty-second contact time
and a two-minute drying time. Concentric
circular cleansing (moving outward from the
center) was the standard method in nursing
for years, but no scientific evidence to support
this practice could be found in a 2009 medical
literature review . Newer research shows that
a back-and-forth scrub is being promoted. 

      Many spots we pierce including ears,
noses, navels, and others, have uneven
surfaces with small nooks and crannies, so
either method can be difficult to replicate. To
successfully achieve antisepsis of the skin, it is
desirable to apply prep products to the area
using ample friction, and to cover a region
extending reasonably beyond the tissue being
pierced. I find that swabsticks potentially have
five different scrubbing surfaces: I routinely
cleanse using each of four sides that can be
produced by rotating the stick a quarter turn
at a time, then finish with a swipe using the
very tip.

      A crucial aspect to using iodine is to allow
it to dry completely before piercing. This is
how the germicidal action happens. During
the interval while the site fully dries, I take the

time to connect with my client. I look them in
the eye instead of remaining focused solely
on the area in question. I love to chat, 
especially to discuss their motivations for
getting pierced. I’ll explain the aftercare 
guidelines and answer any questions. I’ve 
realized that when I used wipe-on, wipe-off
products with no drying time, my job satisfaction
suf fered because I  lacked the
opportunity/necessity to pause during the
procedure and relate to each piercee.

      Another benefit of iodine is that it clearly
delineates the area that has been prepped
due to the orange-brown coloration that
temporarily stains the skin. On that note, be
aware that it is important to remove iodine
after the piercing is complete, as skin irritation
could result from prolonged exposure. 
For this, I use individually packaged sterile
saline pads. These clean off the iodine tinge,
and any blood. Saline pads also have a
wonderfully coolinsg effect that reduces the
stinging or discomfort that can follow a
piercing. Do not remove iodine before the
piercing procedure, as it does not have
residual antiseptic action.

     Yet another advantage to using iodophors
is that they leave the surface tacky as
compared to soapier options. When lathering
prep products are applied, the skin always

remains more slippery, no matter how much
wiping and drying takes place. Since I work
exclusively with delicate nipple and genital
tissues, excess rubbing is irritating and unde-
sirable—as is a slippery piercing site.

     Using povidone-iodine for skin prep gives
me peace of mind based on medical research
and extensive clinical practice. It is one of
few such preparations that can be safely and
comfortably applied on mucous membranes,
which makes it especially well-suited to 
piercings.  O

Elayne Angel; Mérida, 
Mexico in the Yucatán! 

Have questions about piercing?
Have Photos? 

Need info? 
E-mail her at: 

elayneangel@piercingbible.com,
www.piercingbible.com. 

Subject Pain Mag. or
editor@painmag.com

PAINMAG.COM
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D
aniel Silva has only been tattooing for 2
years and successfully beat season 8, Ink
Master winner, Ryan Ashley during an Ink
Angels episode to secure his spot to compete
in season 10 of Ink Master.

      He has turned his life around at the young age of
24 and says “What sparked my interest in tattooing
the most was watching other people pursue and live
their dream of creating art for a living. Being able to
wake up every day knowing there’s room for growth
and creating something better than the day before, to
me, is the key to life. Being able to put your heart and
soul into something, that is helping you live.” 

      Mr Silva describes himself as “dedicated beyond
all belief” with aspirations of creating a unique innov-
ative environment in SoCal (Southern Cali) with his
best friend Gabe (the tattooer/apprentice), Dalton (the
photographer) and AJ (barber/music producer). To not
only to create a tattoo studio, but a place where creative
minds can come together.

      Daniel Silva is a realism artist who dabbles in
sacred geometry, ornamental black-and-grey, and
dotwork tattooing out of Gilroy, CA. Some of his favorite
artist inspirations are Jun Cha and Glendale Bully while
also studying Sullen Time lapse videos of Nikki Hurtado
and Tectorial on YouTube.

      He says “Success is not something you simply wake
up with. Success It's a mindset you achieve by chasing
your goals every single day. No matter how much you
achieve in life it's human nature to want more. Falling
in love with the Journey is a huge part of that every
day success and I hope one day I master that feeling”

       Regardless of how he fairs on Ink Master season 10,
Silva is definitely someone to watch out for in the industry.  O

twitter.com/dsilvatattoos
www.instagram.com/danielsilvatattoos

www.facebook.com/dsilvatattoos

To book a tattoo: danielsilvatattoos@gmail.com
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“Everyone at the shop is very well-rounded, but just because
somebody is referred to a specific artist, doesn't mean that
they’re the best for that tattoo,” Chad adds. “That tattoo is going
to go to whoever is really going to nail it.”

      Aces-N-Eights takes pride in creating custom designs for
nearly every tattoo. It was just recently that they hung up a few
panels of flash, and that was simply to accommodate the people
who walk in and just want something quick and simple. 

      "We'll usually sit down with clients and go over ideas. We
like to get everything written down on paper, and gather up any
references they might like. Unless it's something small, we'll get
back to them with the finished artwork after they've scheduled
their appointment,” Chad says. 

      “You can hope that people get referred to you or that they've
seen your work, and that's why they come to you so you, and
they are open minded about it. I'm pretty grateful because I
would say 90 percent of my clientele will stop by, call or email
me and say this is the kind of style I want --- create it,” Chad
adds. “That's when the tattoo comes out the best."

      As you might expect with a name like Aces-N-Eights, the
shop has a classic vibe complete with old school pinup posters
--- if you're lucky, you might even catch Chad cruising around
town in his rat-rod. There's an open floor plan with four worksta-
tions, and for those special clients and more involved tattoos,
there's a private studio just up the street --- here you'll find a
300-gallon koi tank surrounded by Japanese decor.

continued on page 24
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      Ink preferences are Fusion, Empire and Dynamic. Bloodhound
Irons and Bishop rotaries are the machines of choice. "I've been
using Bloodhounds for 12 years. He's a great machine builder.
I do a lot of fineline black and grey, and they get the job done,”
Chad says. “The Bishops have been great, and this past year,
I've also tried out the Helios rotary pen from Europe; they're
amazing, and Bishop is going with that same concept now 
as well."

      As the artistic reputation for Aces-N-Eights has grown, so
has their recognition as a reputable and progressive business.
Out of more than 200 tattoo shops in Washington State, they're
consistently voted among the top-ten, and as crazy as it might
sound, they've also been named Best Small Business in their
county.  A lot of that has to do with their willingness to share
their good fortune with those who have less. 

      "The world's not what it used to be; it's a lot rougher. It's
nice to be able to give back,” Chad says. 

Giving back goes for artist to artist as well.

      ““I'm a strong believer that once you think you know it all,
you’re stuck like that,” Chad says. “When somebody here learns
something new, they share it with everyone else. This is a big
thing that holds our shop together,”  O

Aces-N-Eights Tattoo
Lakewood, Washington    •   aces-n-eights.com
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You might wonder why we’re
bothering to write an article
about creativity in a magazine
devoted to tattoo artists. 

       Just because you can draw (or
trace) or pull a line with the steadiest
hand, doesn’t necessarily mean you are
creative. Arthur Schawlow, winner of
the Nobel prize in physics in 1981, was
once asked what, in his opinion, made
the difference between highly creative
and less creative scientists. He replied,
"The most successful scientists often are
not the most talented. But they are the
ones who are impelled by curiosity.” 

       Tattooing hasn’t always been that
creative of an endeavor --- in the early
days, it was a “pick em and stick em,”
mentality, and if you could copy a
piece of flash, you’d have a happy
client and a couple of bucks in your
pocket. As the art form and the industry
has evolved, tattoo artists have added
the word “custom” to their shingle.
Those sheets of classic flash are more
a starting point for inspiration. 

       The key to creating a truly unique
tattoo is something that you might asso-
ciate with a scientist than an artist --- call
it innovation if you will; the essence of
creativity begins with looking at things
from different angles, solving problems
and satisfying needs. With a tattoo,
those requirements may have to do with

placement, color or even something as
intangible as how the design relates to
the client’s personal experience.

       Many people assume that
creativity is a gift from above --- either
you have it or you don’t. Actually,
creativity is more skill than inborn talent,
and it is a skill that can be learned and
cultivated. Creativity is easily defined
— it is the process of generating new
ideas. It is the same for aerospace engi-
neers as it is for artists, whether they
dabble in ink, paint or clay. 

       Tune the radio to a new station,
take a different route to work, dye your
hair a different color. As Frank Baum,
wrote in the Scarecrow of Oz, “If you
do what you’ve always done, you’ll
get what you’ve always gotten.” 
       Sounds simple enough, right? Put
down your machine and take a
breather. Here are three things you
can do to cultivate your creativity.

Experiment
In order to drum up unique ideas,

you have to venture outside of your
comfort zone. Google pioneered a
concept of “80/20 time” that allowed
engineers to tinker for 20% of their
work time. It’s not enough to just want
to be creative, you have to actively
pursue it. If your schedule is packed
solid with the technical part of doing,
there’s no time for creative thinking.

Give your brain a break, and set aside
some time each day to doodle. 

       The act of doodling is thought to
stimulate areas of the brain that may
help you analyze information differ-
ently. Taking time to sketch and
scribble your thoughts and emotions,
either in words, pictures or designs,
can lead you to new perspectives and
trigger that, “Ah ha!” moment.

Take a break
Speaking of that lightning bolt of

inspiration, focusing too intently on a
task is the quickest path to a creative
roadblock. When you step back and
do something mundane or repetitive –
shoot some hoops or play a few games
of Mario Kart, you lighten your “cogni-
tive load” and give your brain the
space to be creative.

Start over
Embrace the wisdom of Zen

Master Shunryo Suzuki (second cousin
to Mr. Miyagi) who said, “In the
beginner’s mind there are many possi-
bilities, but in the expert’s there are
few.”   You may be accomplished at a
specific style of tattooing, but it’s never
too late to recover the qualities of a
“beginner’s mind,” to enjoy the
freedom and spontaneity of being
reborn into a child- l ike state of
curiosity, without rules, without bound-
aries --- without limits to creativity.  O
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Phone: +1.888.888.1277 | +1.785.841.6060
info@safepiercing.org
Post Office Box 1287 | Lawrence KS 66044

In the late 1970s, Gatewood’s friend-
ships with the tattooist Spider Webb and
porn star Annie Sprinkle propelled him into
the world of fetish and body art. Both of
these wild personalities opened Gatewood’s
eyes, further fueling his passion for sexual
kink, that at that place and time very much
included tattooing and body piercing.
Spider and Charles had several tattoo book
collaborations and even created a book
proposal in the 1980s for the next big trend
- “body piercing” - that was rejected by all
the publishing houses as ridiculous. Of
course, they were ahead of the times. It was
through Annie Sprinkle that Charles met
Fakir Musafar and Jim Ward.

       In 1984, Char les Gatewood
published Wall Street, a book very unchar-
acteristic of his salacious and shocking
subjects. This political photographic essay
juxtaposes architecture against humans
circulating the economic heart center of
capitalism located in lower Manhattan.
For Charles, the decade spent wandering
the streets in the daytime capturing images
of pedestrians and concrete angles was
meditative, even therapeutic. These lone
journeys offered some balance to the char-
acters and experiences found in seedy
bars, dark dungeo ns, and shooting
galleries of the night. The wild success of
the book gained Gatewood greater critical
acclaim and prestigious awards as well
as future book deals, exhibitions, and
lecture opportunities.

       In 1990, I was hanging out with
Gauntlet piercers Dan Kopka and Elayne
Angel at their condo in West Hollywood.
One of them popped in an underground
video. I still remember the grainy interview
of a punk guy with a lip ring. At that time,
such images were extremely rare and
exciting stuff! Charles Gatewood’s videos
will never be remembered for their crude
production value, but rather for the rarity
of the footage. Charles’ first piercing video,
in 1986, Erotic Tattooing and Body
Piercing, included a Jim Ward lecture in
NYC. Upon release, Charles found there
was a lucrative home video market. 

       Full disclosure, although I had met
Charles several times in the 1990s, I was
not friendly towards him. At best I was
indifferent, but often I was dismissive. In
my twenties, I had a very low opinion of

fetish photographers. I would see my friends
poorly compensated for their modeling and
then their images would unknowingly get
turned into greeting cards or plastered on
buses as advertisement for STD treatment!
I viewed fetish and body art photographers
as sexual predators and economic
exploiters of my community and friends.

       However, during one of my countless
used bookstore searches for piercing history
in the early 2000s, I stumbled upon Charles
Gatewood’s fine art photography book
Sidetripping from 1975. My mind was
blown! All my preconceptions of who
Charles Gatewood was as a person and
an artist were challenged. This astonishing
work rivaled that of my favorite photogra-
pher Diane Arbus, except Gatewood’s
book was also in collaboration with
William Burroughs, a tremendous writer
that greatly influenced me in my younger
life! A life lesson learned, I reached out to
Charles.

       He invited me into his home. We had
a casual friendship, I would see him maybe
four to six times a year and always one on
one. He’d make us tea, show me his latest
art projects, we’d catch up on news. I’d
dig for history lessons and he’d usually sell
me something, or at least try to! 

       We shared the experience of having
degrees in anthropology. Something that
became apparent to me was at a public
level his degree in anthropology was often
toted as a strategy to contextualize and
legitimize his work, however, his motiva-
tions and methods would be viewed as
highly problematic by today’s rigorous
academic standards. Charles was an expe-
rience junkie. He craved thrills and excite-
ment. In his own words, he was a “gonzo-
journalist.” He wanted his pictures to go
“POW!”

       He was a passionate man, whose art
and pursuits were driven by his thirst for
excitement found in the new, the unusual,
and the sexual. The camera lens allowed
him access, power and privi lege .
Photography seduces many subjects and
as a recognized photographer the aphro-
disiac of the camera grew stronger. Rather
than granting permission, models would
actively seek him out!

continued on page 34
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It seems that the trend these days among tattoo shows is going away
from mega-events and more towards what you might call family
affairs. With just over 40 artists, the Inked Hearts Tattoo Expo, hosted
by the Blue Lake Casino & Hotel in Northern California, may be one
of the smallest --- but most loved from tattoo artists and guests alike. 

       “Many of the same artists have been coming for the last few years,
and because it's smaller, we get to talk to each other and learn from
each other. It’s not just the work weekend,” says Amy Marks, who with
husband Ted are organizers for the event. “All of the attendees say they
love our show because their artists come back, and they can keep
getting work from them.”

       The by-invitation-only event draws artists from all over the map.
Among those representing were Texans Liz Cook, Tye Harris and Joshua
Carlton, Salem Ofa from San Francisco, Oregon’s Casey Sheehan. Liz
Venom, owner of Bombshell Tattoo Galerie in Canada, who currently
tattoos in Brisbane, Australia, swept the awards, winning Best of Day
and Best of Show trophies.

       “As far as tattooing styles, we try to bring in a bit of everything. Just
being in Humboldt, we’re very nature-oriented up here, and we like our
redwood trees and animal tattoos, so we always try to get those artists
who book up fast. Liz Venom (for instance) is known for her realistic
flowers and crazy colors --- she’s a quiet, shy girl, but she just sits there and
puts her head down and works the entire time.”

       Prizes for the winners in the tattoo contests were provided by Fusion
Ink and Ohana Organics aftercare products.

       Inked Hearts is a family-friendly event, and there was something
for everybody. This year’s show included a Bulldog Beauty Pageant,
Hot Guy / Hot Girl Pageant, and ‘Wings of Death’ hot wings eating
contest, hosted by Humboldt Hotsauce. 

       If you think getting a tattoo hurts, you should try eating a dozen hot
wings in under three minutes without drinking milk to douse the fire.
       
       “It was ridiculous ---- they just walked by with the wings and people’s
eyes started to water,” Amy says. “There were people crying, and one
guy actually passed out.”

       Being that Inked Hearts was held at a casino resort, there was no
reason to leave for the after-parties, and because of the venue being
open 24 hours, artists were able to pack as much work as possible into
their schedules. 

       “We really try to cater to the tattoo artists and make sure they're
well taken care of,” Amy says. “The only complaint about our show is
people saying that all the artists are booked and they can't get a tattoo.
. . which is actually great because it means that all the artists are working
the whole time.”  O
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app continued

Like an old-time wheelin’ and dealin’ carnival barker, Charles
drew in individuals and groups with his fantastic life stories and whis-
pered back door offers of his photographic works at “below gallery
prices.” He was a self-made and self-employed artist for 50 years! He
prided himself on getting by without ever having to have a real job.

Charles hoarded and thank God for that. His inability to let things
go meant he had crates of magazine and newspaper clippings with
jokes, photos, pop culture reviews, etc. referencing body piercing and
tattooing. Although far from properly preserved, still, he had them while
most of us were throwing these ephemera away. Much of the later dated
material, he simply donated to the APP/BPA.

       Charles grew more familiar with my work and involvement with
the APP. We agreed it would be amazing if we could put something
together for the 20th anniversary of Modern Primitives. In 2009, Charles
and V. Vale of ReSearch gave a well-received presentation at the APP
Conference in Las Vegas.

       The breadth and quantity of his late 1980s and early 1990s video
work is staggering and unique to the body piercing community. He has
hundreds of hours of footage that includes Sailor Sid, Jack Yount, Ron
Athey, Elayne Angel, Hanky Panky, Allen Falkner, Erl, Annie Sprinkle,
Mr. Sebastian, the founders of Body Manipulations, Al D. (yes, the same
guy as the APP Scholarship), Raelyn Gallina, and many early Gauntlet
piercers, some even before they were piercers. While Charles managed
to sell his entire photography archive, including personal journals, to the
U.C. Berkeley Bancroft Library, their archivists turned down his video
catalog. They could not mentally offset the poor production value and the
cost of digitization against the historical importance of these recorded
histories. Had the APP Board of Directors not stepped in, much of our
shared history would have been lost to the dump!

       On December 8, 2015, Charles Gatewood donated the Flash
Video collection to the APP and Body Piercing Archive (BPA). After he
passed away, his estate turned over the remaining personal video archive,
including interviews, recorded lectures, b-roll, unedited footage, etc. to
the APP and BPA. To date, the APP and BPA have digitized nearly 250
consumer and professional grade tapes!

       Charles and I discovered early on that we both had a history with
alcohol and had sworn off the bottle decades before. However, Charles
suffered from chronic back pain. He turned to prescription opioids and
cannabinoids for relief. He started cancelling our rendezvous. Eventually,
the opioids took over contributing to a growing depression and organic
dementia. I expressed my concerns to him, perhaps too little and too late.

       On April 8, 2016, he attempted to take his own life by jumping
off his third story apartment balcony. The result was catastrophic injuries
putting him in a coma and leading to his death on April 28. He did
finally pass in peace, surrounded by folks that loved him. If the details
of his death may seem too gruesome, please remember, this is a man
that spent his entire career embracing the brutality of life. He would
expect no less.  O

For further exploration of Charles’ career check out these retrospectives:
www.nytimes.com/2016/05/05/arts/charles-gatewood-photographer-of-extremes-dies-at-
73.html?_r=0  
ww2.kqed.org/arts/2016/04/29/charles-gatewood-groundbreaking-photographer-dead-at-73/
Informative article, despite the author’s naiveté of body modification practices and commu-
nities: alumni.berkeley.edu/california-magazine/spring-2017-virtue-and-vice/finding-his-
tribe-charles-gatewood-bancroft
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Name: Javier Rivera

Shop: Live Free
Location: Atlanta, Georgia 

Specialty: Traditional-based illustrative
Years tattooing: 11-12 

How did you get your 
start as an artist?
       I grew up around art all my life. My aunt was
a really good artist all throughout her youth and
my older brother was a really great artist all
throughout grade school. Couple that with a young
love for comic books and I think that was the 
beginning.

How did you get 
your start tattooing?
       I was going to school at a technical college to
be an auto tech. It just so happened that one of my
instructors had a daughter who was a piercer at a
local shop. One day I had some drawings laying
around and unbeknownst to me, she took them to
the shop to show the dude. Long story short, the
dude invited me in. I hung around for a few weeks
or so. He showed me how to set up a machine
once and put me to work.  

       There's an incredible diversity in your portfolio,
something that is even more surprising, considering
your lack of formal training. What would you
attribute that too?

       I’ve been so lucky to have had some really
great people take me in and share their knowledge
with me, especially two dudes from my home town
to whom I’m forever grateful (Kris Dillworth and
Sean Rhodes of Tough Luck Lewes DE). If it weren’t
for them I wouldn’t be where I am today. I’ve also
worked, and guest-spotted with a lot of very gracious
people. 

Rotary or Coil and why?
       Both. I believe every tool has its job.

If the Javi Rivera from now could
go back and tell the Javi from 
12 years ago one thing, what would
it be?
       Do more psychedelics.

       Any parting words of wisdom? THANK YOU!
Thank you to everyone I’ve met, tattooed, learned
from, and hopefully taught. From the past, in the
present, and in the future. O

Livefreetattoo.com
www.jriveratattoo.com

IG @jriveratattoo
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J
esse Smith is sitting in the Old Fourth Ward’s cozy,
Twin Peaks-themed watering hole, Bookhouse Pub,
on an unseasonably warm mid-May evening in
Atlanta. Tonight, Smith will play a solo gig next door
at the Drunken Unicorn as Gentleman Jesse, opening
for Ted Leo. But now, he’s discussing the myriad
engagements that have him constantly in the weeds.

       As the lynchpin of the Douchemaster Records roster,
an imprint he’s helped label head Bryan Rackley forge,
he’s become something like Atlanta’s garage/punk 
ambassador. Just before the interview, he was making sure
the Memphis rockers of Cheap Time, who opened for
Guitar Wolf at Masquerade the night previous, were taken
care of at the “band house,” Smith’s home near East Atlanta.
Also under the umbrella of his Douchemaster duties—which
include his and Rackley’s sussing out talent from all over
for regular releases—is the organization and booking of
the Atlanta Mess Around, a scrappy EAV music festival
that has grown much in its three years.

       Following a number of bands Smith played with in
his formative years—including legendary Atlanta punks
the Carbonas—he released his debut single, “I Don’t
Wanna Know,” as Gentleman Jesse on Douchemaster in
2006. The ridiculously catchy power-pop anthem was an
Internet sensation, piling up MySpace plays and lighting
up certain corners of the ’net with giddy praise. After a
couple more singles, Smith followed with his 2008 debut
full-length, Introducing Gentleman Jesse and His Men, also
on Douchemaster, its cover an ode to Elvis Costello’s This
Year’s Model.

       “I feel like the songs are better written,”
Smith says. “I feel like there’s less filler, but
whenever somebody says that, they’re usually
wrong and it sucks.” 

       In the years following his first LP, Smith had
his nose broken in Little Five Points—his 2010
“You’ve Got the Wrong Man” single sports a
picture of his face shortly after the incident—
while trying to chase down a thief who took his
girlfriend’s purse. Worse yet, Smith’s friend,
Atlanta rocker and scene fixture Bobby Ubangi
(born Benjamin Jay Womack) passed away in
2009 after struggles with cancer. Smith went
from a songwriter who doesn’t write in the first
person, one lacking the requisite drama from
which to craft conflict-driven songs, to suddenly
experiencing what felt like near-constant drama.
“There was so much bullshit, like a rain cloud
hanging over the city,” he remembers.

       Smith hopes Leaving Atlanta will be
released on Douchemaster in the fall. Before
that, there will likely be another single, this one
on seminal Memphis label Goner. Meanwhile,
Smith recently formed Cops with former
Carbonas and current GG King frontman Greg
King. While it’s a project that may not appeal
to every Gentleman Jesse fan, it’s precisely what
Smith needs right now. “I’ve never been this
pop-focused in my entire musical career,” he
explains. “I need something a little ugly. I joke
that it’s a grunge band because I use a 
wah-wah pedal and all the chords suck and it’s
really murky. I don’t expect anyone to like it.”

       While you wouldn’t be faulted for assuming
music is Smith’s sole love these days, that’s
simply not the case. For one thing, he’s getting
married in October. But aside from rock ’n’ roll
and the lady he’s pledging his life to, Smith is
deep into Atlanta’s food scene. As a server at
The Brick Store Pub and JCT Kitchen, he’s accu-
mulated skills that he’ll soon put to use at the
restaurant he’s been planning for five years with
Rackley and two other food-service veterans.

       If all of this sounds like a lot for a 31-year-
old to handle, that’s because it is. But Smith likes
it that way. From helping run a record label to
working in fine dining, playing in multiple bands
to helping out still other bands, it’s all a part of
the grind for Gentleman Jesse, even if serving up
catchy songs takes a back seat to serving up hot
dogs and craft brews. “I don’t know,” Smith says.
“At this point, it’s like, who cares? I’m gonna
keep making records and I’m gonna keep doing
shows. [Running a restaurant] is a lot easier way
to make some money. I’m gettin’ old!”  O
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